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manent value, especially as there are other methods of
reproducing photographs and wash-drawings, such as
the collotype process, that can be used on good paper.
While there is some reason for using art paper, inasmuch
as it is the only paper in general use that will take per-
fect direct impressions of fine half-tone blocks, there is
no valid excuse for the use of 'featherweight5 or 'bulk-
ing' paper. Publishers select this paper in order to bulk
out short books. They say the public expects to get a
book of a certain size for a certain price, and as the
public have been laboriously educated to buy their
books by bulk, it will now take some time to make them
alter this habit and buy books on a more reasonable
valuation basis. The use of this paper smacks of fraud,
inasmuch as it is intended to deceive the book-buying
public by giving them less for their money than they are
led to expect. The whole business is pretty childish; no
one really likes the paper; printers hate it because the
fluff from it clogs up their machines and the lungs of
the machine-minders; binders dislike it because it will
not hold the sewing and the books must not be pressed
hard; librarians hate it because books printed on it take
up at least a third more shelf-room than they need do,
and because a book printed on featherweight paper
needs very special treatment by the binder to make it
last for even a reasonable time under lending-library
conditions. This paper is not used on account of its
cheapness; paper-makers tell me that a perfectly sound
paper can be made of equal area, and of equal weight
^for the area, for the same cost. Unthinking readers
praise featherweight paper for its lightness, but they
only judge the weight in relation to the bulk,, It does
not add any weight to compress the paper, you simply
get a thinner book of the same weight.

Featherweight paper must contain a fair proportion